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Hungarian batik and the diplomacy of art by Christina Szabé

| have been fortunate this spring with two exhibition
openings in swift succession, each carrying its own
particular weight. In April, the Music Hall Gallery in
Debrecen hosted my Christinabatikart group’s
exhibition titled ‘Batik Mysticism’. These artists share |
not only technique but a conviction that wax-resist
painting belongs in the discourse of contemporary
fine art, not merely in the ethnographic cabinet.

Then in May, something more intimate ‘Generation
80’ at the Laffert Chateau, Dunaharaszti, where |
exhibited alongside my father. To share walls with
one’s parent is a conversation no words can
replicate: decades of divergence made visible, yet

held together by wax and pigment. Christina and the Ambassador at Mysticisim of Batik Exhibition
At both openings, HE Ambassador Penny D Herasati

of Indonesia (a true devotee of batik) delivered the inaugural address beside the local Mayors. Her support, and
that of the embassy, remains a gift | do not take lightly.

My mission remains unchanged: to carry the love of batik across Hungary and, in time, across Europe so that more
and more people should encounter this luminous, patient
technique, and recognise in it something worthy of the gallery
wall.

Christina, her father and the Ambassador at the opening of Christina and the Ambassador examine batiks at
Generation 80 Generation 80

Batik Workshop and Exhibition — Serbia
by Nela Horvat

In April 2026, artist Nela Horvat presented a solo exhibition of batik works at
the Cultural Centre in Kovin, Serbia. Conceived as more than a presentation
of finished pieces, the exhibition was expanded through an accompanying
workshop, creating a dynamic dialogue between artwork and process.

The workshop, held within the exhibition space itself, transformed the gallery
into a place of active creation. Surrounded by completed works, participants
were invited to enter the structure of batik — not only as a technique, but as a
way of thinking and building an image.

Due to strong interest, the number of participants exceeded initial
expectations, confirming the growing relevance of batik within both
educational and contemporary artistic contexts. Through guided practice,
participants engaged with the fundamental stages of batik on silk: from
preparing and stretching the fabric, to drawing, applying hot wax with tjanting
tools and brushes, developing layered colour, and embracing the
characteristic crackle effects. Particular emphasis was placed on the
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